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Abstract

The emergence of any literary theory, including Neo Historicism, is deeply rooted in the influences of
preceding ideologies and societal, political, and economic contexts. Rather than being abrupt, new
theories evolve as expansions or adaptations of previous paradigms. Often misconceived as
oppositional to earlier ideas, these theories refine and expand on existing frameworks to align with
contemporary realities. This article explores the evolution of New Historicism, analyzing its interaction
with other literary theories such as Marxism, Post-Structuralism, Feminism, Postcolonialism, and
Deconstruction. Neo Historicism emphasizes the dynamic relationship between literature, language,
and history. It argues that meanings in texts are neither fixed nor isolated from their historical and
cultural contexts. Drawing from Post-Structuralism, it highlights the instability of language and
meaning over time. Like Deconstruction, Neo Historicismreveals the power dynamics embedded in
texts but extends this analysis to historical and societal structures.This article also examines New
Historicism's intersections with Marxism and Post colonialism, discussing how power and class
dynamics influence literature and historical narratives. Influenced by thinkers like Stephen Greenblatt,
the theory foregrounds power relations as essential to understanding texts. Similarly, Neo Historicism
engages with Feminism by addressing the historical exploitation and representation of women in
literature, offering a broader, context-driven analysis of gender and societal roles. Furthermore, the
article discusses the mutual influence of Neo Historicism and Postcolonialism in exposing the
ideological underpinnings of colonial narratives. It critiques grand narratives perpetuated by colonial
powers to maintain dominance and challenges the constructed "truths" used to justify their actions. In
conclusion, Neo Historicism provides a versatile framework that integrates various interdisciplinary
perspectives, encouraging a nuanced understanding of texts as products of their time. By questioning
absolute truths and engaging with diverse theoretical influences, it offers a critical lens to analyze
literature within its socio-historical milieu.

Keywords: Neo Historicism, Marxism, Post-Structuralism, Feminism, Post
colonialism, Deconstruction
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“The interest of deconstruction is precisely that it seeks

out the point of greatest blindness.”®
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“Neo Historicismis mode of critical interpretation which
privileges power relations as the most important context

for understanding the literature.”®
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“Can the subaltern speak? What must the elite do to

watch out for the continuing construction of the
29(iv)

subaltern? The subaltern cannot speak
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“Representation of the world, like the world itself, is the
work of menthey describe it from their own point of

view, which they confuse with absolute truth.”®
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“I began with the desire to speak with the deed. This
desire is a familiar, unbidden, and in some ways
unacceptable, in early seventeenth century. They spoke
for the most part of the intersts of the living, of the
diverse communities and groups to which they had
belonged, and they spoke in ways that made it difficult

for us to separate their words from the powerful

institutions that continually reproduced them.”*”
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“The very concepts of homogrneity, coherence, and
solidarity of the imagined community of the nation are
themselves a construct of cultural discourse a projection
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of the heterogeneity of society.
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“The poem belongs to the public. It is embodied in
language, the peculiar possession of public and it is
about the human being and the world. The poem is not

the critic’s own and not the author’s. It is detached from
the author at birth and goes, about the world beyond his
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power to intend about it or control it. The poem belongs
to public.”"¥
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“The new criticism, [ shall argue, is the theory of

criticism that confronts us today as the most likely to be

true and the most likely to save literature as art.”™®
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